
Dear Friends of the MPP,

Despite the challenges posed by the global pandemic,
the creativity of our music associates and students has
been unstoppable. On behalf of the Music
Performance Program, I am pleased to invite you to
the virtual concert by our student musicians, hosted by
Columbia Maison Française, on Friday, October 16th,
at 1 PM EDT. Luca Sakon, William Tang, and Brian Kuo,
a chamber ensemble coached by Eliot Bailen, talk
about the music and the remote recording process of
the Franck Sonata they perform.
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We are very grateful to the Columbia Maison Française for hosting this event. You
may join by clicking here. Learn more about this extraordinary trio of musicians
in our Fall column "Meet Our Students." Thank you for taking the time to watch
the concert, thereby supporting our students and the Music Performance
Program. We do hope to see you in the concert hall soon enough.

Magdalena Stern-Baczewska
Director, Music Performance Program
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FEATURING:

        

f body text

What year are you at Columbia/Barnard and what are you majoring in?

Luca:
I am a sophomore at Barnard and this is my second year in the cross-
exchange program with Manhattan School of Music. I am still undecided on a
major and am hoping to figure it out soon.

Brian:
I am a third year student in Columbia College, majoring in physics.

William:
I am a sophomore in Columbia College studying economics-statistics.

How should a student at Columbia take advantage of all the musical
offerings here?
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Luca:
Students should definitely take advantage of all the musical offerings provided
by MPP and student clubs. Joining an ensemble can be a great way to meet
people and make friends as well as gain new experiences. 

Brian:
In spite of the online nature of this semester, there are opportunities for just
about everyone who is interested in participating. Even if we are not
necessarily able to play together in person, students can still take advantage
of all these music offerings by playing for each other online.

William:
The best way to take advantage of all the musical offerings is to just have fun
and play together with other musicians that you meet both inside and outside
of the Music Performance Program. Having an open mind to all the new
experiences and people you encounter is so important as well. There are also
plenty of clubs that help contribute to the wonderful music community here at
Columbia. 

How do you balance a busy academic schedule with practice time? Any
tips? 

Luca:
Balancing my academic and practice schedule has been and continues to be a
challenge, but I try to always make a detailed schedule for the next day and
look ahead on what assignments or lessons I have coming up. I also find it
helpful to plan out what to work on during my practice time so I am more
focused and can use my time efficiently.

Brian:
For me, practice straddles a fine line between my personal life and my
academic/work life. While I deliberately take a day off of academics and work
during the weekend, I often enjoy playing for leisure anyway. During the week,
I try my best to schedule my practice time ahead of time, because on most
days, by the time I finish classes, it is already too late for practice.



          

William:
I find it important to find a balance between my academic and practice
schedule. All of us are super busy and time is of the essence, but I find it super
helpful to plan out my day in advance. Purposely scheduling blocks of my time
for the next day to practice really helps me get it done.

What experience or piece made you first fall in love with music?

Luca:
There are so many pieces, but I think Tchaikovsky’s Violin Concerto was one of
the first pieces that I heard and fell in love with when I was younger. As I have
gained more experiences over the years - studying with different teachers,
playing with others, and performing for various audiences - my love for music
has grown. 

Brian:
One of my earliest memories was listening to Brahms’ D Minor Piano Concerto
in the evening as a toddler--I was around two or three years old. To this day, it
is still one of my all-time favorite pieces. Two other pieces I vividly remember
from that time of my life are Chopin’s F Minor Piano Concerto and Beethoven’s
Violin Concerto.

William:
There are so many pieces and experiences, but it would probably be when I
first heard and subsequently learned Liszt's Hungarian Fantasy. It's such a
wonderful piece that means a lot to me. I had just swapped teachers and this
piece marked the beginning  of something indescribably new and hopeful: my
love with music.

What is your pre and post concert routine?

Luca:
I don’t really have a set pre concert routine that I follow but I try to be well
rested before a concert and have some time to get ready, both physically and
mentally, right before a performance. Post concert, I like to talk with fellow
performers and relax!



Brian:
My pre-concert routine is pretty centered about my endpin. I ensure that
there is sufficient friction or that I can safely stab the floor with my spike, then I
check to see that my endpin is screwed in tightly. After concerts, I enjoy
spending time with friends, as it is strange for me to transition immediately
from performing, which is a very social experience, to spending time with
myself.

William:
I feel different about each upcoming concert as they all feel unique to me, so I
don't exactly have a pre-concert routine. For me, it's more about reacting to
things on stage in the moment but I would say that I try to clear my mind
before walking on. I like relaxing and taking it easy after a concert though!

How has MPP helped you better study, live, or grow in your time at
Columbia?  

Luca:
Being part of MPP has been a wonderful way for me to keep a balance
between music and academics. It has also allowed me to meet other students
who are very involved in music in addition to various other areas of study
which always amazes and inspires me. I have truly enjoyed my experiences at
MPP and am thankful to be part of the community.

Brian:
The MPP has allowed me to connect with others and make new friends. I think
it is incredible that nearly everyone in our community is also deeply involved,
or majoring in another field. After being involved in the MPP for the past
couple of years, I have been able to play at a higher level than ever before.

William:
MPP has provided a structure to my life at Columbia, something that helps me
balance my schedule and relieve a ton of stress. The MPP community is
absolutely amazing! Everyone is so hardworking and honestly it's quite
inspiring to be immersed in a community dedicated to music. It definitely
pushes me to work harder and toward my goals. So thankful for my
experiences at MPP!



How has Covid changed your way of making music, and your outlook on
the musical life?

Luca:
Covid has brought uncertainty to so many and hearing the news is often
overwhelming. However, having music to immerse myself in during this time
has made me appreciate it more. I am also grateful to have been able to
continue some form of music making with my chamber group, even in a virtual
setting, and I am happy to be able to share this music with others in this
challenging time.

Brian:
I was away for a few months this year and had no access to my cello, so I had
to find other ways to make music. Instead of playing myself, I did a lot of
audio/video editing and splicing work to allow others to play together. This was
a great opportunity for me as I have always enjoyed doing production work.
The unavailability of live music also makes me realize the indispensability of
live concerts.

William:
Well, Covid really changed a lot in the world around us and making music is no
exception. While I am hopeful that things will return to the times of in-person
concerts and lessons, I view the challenges brought on as a potential source of
growth for me. My chamber group worked virtually over the last few months
and I've grown to be quite comfortable recording pieces and having lessons
via Zoom. I know for a fact that it's something I'll never forget.
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Violin Sonata                                                              César Franck (1822-1890)

Allegretto ben moderato
Allegro
Ben moderato: Recitativo-Fantasia
Allegretto poco mosso

Luca Sakon (violin), William Tang (piano)

Franck's Violin Sonata was written in 1886 as a wedding gift for violinist Eugène
Ysaÿe. Having received the sonata the morning of his wedding, Ysaÿe and his
pianist, Bordes-Pene, promptly rehearsed and performed it at the wedding. After
the first public performance, the sonata quickly became one of the pillars of
chamber music. 

The sonata begins with a piano introduction that establishes the overarching motif
of the entire work. The first movement is idyllic, and works its way to two fiery
climaxes. Throughout the movement, you will hear precursors to the French
impressionist harmonic language. The turbulent second movement contains much
of the emotional breadth and depth of the work. The impetuous theme is
contrasted with snippets of extremely song-like melodies and interrupted with an
ominous calm in the middle. Finally, the movement ends with an exhilaratingly
virtuosic display. 

The third movement is most unusual in form for its time. It begins with an altered
version of the opening piano line, followed by an improvisatory cello solo. As the
themes develop, this improvisatory format is maintained throughout. The fourth
movement features a sweet melody introduced in canonic imitation. It quickly
becomes tempestuous, modulating to wildly foreign keys in close succession before
finally recapitulating and ending with a triumphant statement of the theme.

There are many thematic connections between the movements. The piano
introduction in the first and third movements are similar in their construction, both
featuring ascending thirds that serve as crucial building blocks of the piece. Be sure
to listen for the interplay of the chromaticism in the second and third movements.
The changes between minor and major seconds often mark the most striking
inflections in harmony. In addition to these recurring melodic contours, the third
and fourth movements explicitly share two melodies in common, which firmly
solidifies the cyclical framework of the piece.                                                   

—Brian Kuo


