
 
 

 

Magdalena Stern-Baczewska
Director, Music Performance Program

Dear Friends of the Music Performance Program,

The academic year 2020-21 will be remembered as one of
the most trying years in recent memory. As we
acknowledge the extraordinary difficulties we have faced,
we also have much to celebrate. On behalf of all of us in
the MPP, I would like to express my utmost admiration for
our students and music associates, who proved their
unstoppable passion for music and learning, and found
creative ways to stay in touch with their craft and each
other. 

In this last newsletter of the semester we share the highlights of our student
performances, lovingly put together from the distance. We also look back at the events we
shared with you this past Spring, including the virtual masterclass with New York
Philharmonic’s Rebecca Young, and jazz artists Matt Garrison, Miguel Zenon, and Ingrid
Jensen. As we celebrate new beginnings through the partnership with Emeritus Professors
in Columbia groups (EPIC), we also bid a final farewell to MPP’s long-time music associate
and a world-renowned harpsichordist, Kenneth Cooper. Together with the graduating class
of 2021, we celebrate their achievements and wish them continued success in the new
chapter of their lives.

With gratitude for your interest and support for the MPP throughout this challenging year,
we wish you all a safe and healthy summer.
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MPP @ Home 
Hear our students, faculty, and alumni's playing this semester

The Columbia University Orchestra plays music by John
Adams-Tromba Lontana and Short Ride In A Fast Machine. 

CUO plays John Adams 

"The Minstrel's Adieu to His Native Land", by John Thomas,
played by Danni Zuo (CC '21)

Danni Zuo plays John Thomas

With special permission, the Columbia University Free Jazz
Ensemble was able to rehearse in person, beaming images
and sounds via zoom to director Ole Mathisen, who was
watching and listening from home. Here’s a beautiful stretch
that we have called The Zoom Boom. Tim Cervera - sax,
Stefan Hopwood - trumpet, Henry Golub - bass, Aidan
Speckhard - drums.

"The Zoom Boom"

The Columbia University Jazz Ensemble, directed by Ole
Mathisen, recorded Redemption by Marcus Miller and
embraced more of an electric jazz/popular music production
esthetic to mitigate the difficulty of simulating a live jazz
recording in the current environment of isolation. Kenny
Schultz - sax, Yuval Keren - guitar, G Pershing - keyboards,
Jonathan Block - bass, Aidan Speckhard - drums.

"Redemption"

https://youtu.be/W6e0q4KYDgc
https://youtu.be/W6e0q4KYDgc
https://youtu.be/NCUXuPL-GsQ
https://youtu.be/NCUXuPL-GsQ
https://youtu.be/4nd2_SSL5n8
https://youtu.be/4nd2_SSL5n8
https://youtu.be/LBp23fFeD5M
https://youtu.be/LBp23fFeD5M


Brian Kuo (cello), Luca Sakon (violin), and William Tang (piano)
play Mendelssohn's Piano Trio No. 1

Mendelssohn Piano Trio No. 1

"Intermezzo" - Aristides Takehiro Boutris (violin) and Jackie
Yang (cello) 

Gliere Duo for violin and cello

Eric Chen  (violin) and Jeannette Kim (piano)

Beethoven "Spring Sonata"

https://youtu.be/NaydPjurIgc
https://youtu.be/NaydPjurIgc
https://youtu.be/vgnk7vtmNOg
https://youtu.be/vgnk7vtmNOg
https://drive.google.com/file/d/1Rt2KiDPaKzsSST0bnF_WK2dp-h4aLPdC/view?usp=sharing
https://drive.google.com/file/d/1Rt2KiDPaKzsSST0bnF_WK2dp-h4aLPdC/view?usp=sharing
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What are your latest projects/passions? 

I am a jazz saxophonist and pianist in a NYC based band called “The Dark Sky
Hustlers”. We are releasing an album called “Juju Boys”, coming out this summer!

MEET OUR STUDENTS
FEATURING TIMOTHY CERVERA

What year are you at Columbia/Barnard 
and what are/will you be majoring in?

I am a junior in Columbia College, majoring in
music, concentrating in Jazz Studies, and on the
pre-med track!

What have you learned from the pandemic?
How has it affected you?

The pandemic truly taught me that no enemy is
greater than yourself. I’ve learned to get very
comfortable being uncomfortable, as a serious
extrovert and my unending desire to be around
people. Since I was back home in rural
Connecticut, the only view I had was a lawn, with
ample distance between properties, so I had

How do you balance a busy academic schedule with practice time? Any tips?

I consider music as the one aspect of my personality that emotion can touch the
greatest, so I will fit it in as a break in my studying sessions. As an improvisatory
musician, I will time myself up to 45 minutes; while I am studying, and my focus is
waning, I will take that escape. I sit, close my eyes, and just hop on the piano or take
out my saxophone, and just PLAY. Of the times I practice, 75% is purely free: No
exercises, nothing rudimentary, only what the subconscious me WANTS to put out. 

really understood that in order to push through conflicts and “walls”, you must
embrace your inner weaknesses, and first be very happy with yourself. Then, once
you are, the fear of failure is nonexistent. You only become stronger with every
mistake you make, and it never takes a hit on the ego.
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What experience or piece made you first fall in love with music?

Before delving into Jazz, Chopin’s Nocturne Op.9 No. 2 played by Arthur Rubinstein
changed my entire outlook on music. The way he caressed the keys and closed his
eyes to become one with the piano. Once John Coltrane and eventually Michael
Brecker came into my life a couple years later, their connection with their horn and
their unbelievably unique sounds really showed me that it is a virtue to be
vulnerable with your music, and more directly, with your audience.

What is your pre and post concert routine?

My pre-concert routine is first, to warm up the reed (it may be warped) with a nice
firm, foghorn Ab at the bottom of the Tenor Saxophone range; then once that is
done, I’ll start getting all the Heebie Jeebies out by playing all my most impressive
lines, or, in other words, all the crazy adrenaline that is piling up before getting on
stage. THIS is the most important factor of the routine, because my ability to restrain
my excitement on the horn is my biggest weakness (and also as a person), and I
keep in control of my ideas and lines if restrained successfully. After the concert, I
will leave my mindset on stage, and let my past on-stage emotions take over me.
This allows me to connect with the people and to myself even more than before.
There is no reason to be embarrassed with on or off stage mistakes; it is your
intention to the audience that truly counts.
How has MPP helped you better study, live, or grow in your time at
Columbia?

The MPP has introduced me to some of my biggest role models. I have Ole Mathisen
to thank for truly showing me the way to just simply let go and go with the flow. He
taught me two crucial ideas: that one mustn’t worry about the things they cannot
control, and that when one takes the reigns (soloing), they must do so in hopes of
improving the surrounding environment and enhancing whoever is around them
(the band). Through being in the Free Jazz ensemble for 3 years, I have grown more
as a musician, aspiring doctor, and person than I could ever realize.

Anything else you would like to share with out readers?

There is one defining way for me to become a more advanced musician (past the
foundations, that is). It is developing yourself as a person, and constantly working on
your personality. The hardest part of playing music is connecting the heart to the
instrument, and that comes with time meditating while actively playing the
instrument. I am a FIRM believer in that the personality that one exudes is the
personality that will come out through the instrument. 
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MEET OUR STUDENTS
FEATURING YAEL COHEN

What year are you at Columbia/Barnard 
and what are/will you be majoring in?

I am a senior in CC and I double majored in
Psychology and Information Science

What have you learned from the pandemic?
How has it affected you?

I think something major that I learned and had
to accept is that some things are out of your
control. Especially as musicians, we spend
countless hours to try to exert masterful control
over our instruments, and so relinquishing
control as expert control freaks is especially
hard, but it’s actually kind of relieving once you
accept and submit to the uncertainty of life;
the pandemic has certainly sped up the process of learning to accept what you are
dealt and making the most of it. While this last year has not been the senior year
that I wanted nor expected, it’s given me a ton of opportunities to grow and take
part in amazing projects, such as music directing an original musical virtually,
recording a studio album of all works and commissions by black female composers,
being a featured soloist on the CUO’s Adams project, and even getting posted on
Columbia’s instagram for my arrangement of “Roar Lion Roar” for 5 trumpets (all
played by yours truly). This time has made me crave sharing music with others
immensely, and it’s going to make the homecoming of performing once again so
sweet… and I will never take a rehearsal for granted again! Although I cannot wait for
the arts to come back in full force, I have realized that I can still meaningfully connect
with people and share my love for music in ways that we couldn’t even fathom
before the pandemic.
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CUO’s Adams project featuring me on Tromba Lontana:
https://www.youtube.com/watch?v=W6e0q4KYDg
@yael.trumpet is my trumpet instagram account that I started at the
beginning of the pandemic as I wanted to continue to share my trumpet
journey with the world as my performing outlet was put on pause
Learning Debussy’s Clair de Lune! Shoutout to Michael Skelly for having
endless patience with me—our lessons are often a highlight of my week!
I am featured on the New York Youth Symphony’s first ever recorded studio
album featuring premières by all black female composers, which is
forthcoming hopefully this summer!

What are your latest projects/passions? 

How do you balance a busy academic schedule with practice time? Any tips?

I have found that it’s all about making time when it comes to practicing, and then
setting yourself up for as efficient of a session as possible. Personally, having a daily
gameplan of what I intend to play and accomplish is helpful for making the most out
of a limited session, and I’m trying to also get into a better habit of recording myself
and journaling daily so you can tangibly build on the day before and progress each
day. Generally, I personally have always found it extremely important to have music
and academics balance each other out, as I can lean on one when it takes priority for
a unit of time and have the other keep me grounded and add variety. 

What experience or piece made you first fall in love with music?
I think the beautiful thing about my relationship with music is that it’s been one long
love story, as I have many moments of falling in love with music over and over again.
However, the defining moment for me was probably at Interlochen in the summer of
2015. I had never played in a youth symphony before, and so playing amazing
repertoire for the first time while being situated in the magical Michigan woods with
other talented young musicians was eye-opening. Interlochen completely changed
my life as it showed me that I was able to make people feel with my trumpet playing,
and I fell in love with this idea of sharing and connecting with others through music.
It was at Interlochen where I first felt the adrenaline rush shoot through my body
before I played a solo, the goosebumps from a haunting strings passage, and the
energy of roaring applause at the end of a concert. I found a way to move people,
and committed myself to a lifetime of personally investing in the arts. Specific pieces
from that Summer that really made me fall in love with music were Liszt’s Les
Préludes, Interlochen’s theme which comes from Howard Hanson’s 2nd Symphony,
Saint Saens’s Organ Symphony No. 3, Tchaikovsky’s Capriccio Italien, and

https://www.youtube.com/watch?v=W6e0q4KYDgc
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Anything else you would like to share with out readers?

I just want to give a shoutout to MPP and specifically Magdalena Baczewska and
Maestro Milarsky for being amazing mentors who have been on my musical journey
all four years. You have taught me so much and given me so much encouragement
through the years in incredibly tight-knit music classes and ensembles. Thank you
both—I have cherished our time together!

How has MPP helped you better study, live, or grow in your time at
Columbia?

MPP has given me so much love, opportunity, friendship, and mentorship. I have had
the honor of playing with incredible musicians and under inspiring faculty who
cultivate such a positive environment that allows me to both perform at my best and
purely enjoy the process. MPP has also given me ample leadership opportunities as
a principal trumpet player, “wise upperclassman figure,” and board member of CUO,
which has made me a more self-assured player and I am very grateful for these
experiences.

What is your pre and post concert routine?

I tend to meditate as soon as I get up on mornings of big concerts, and practice
visualizing myself on stage playing and going through the motions of the concerts,
especially nerve-wracking passages, but also moments of applause. Closer to the
start time, I start doing power poses in front of a mirror to try to build up my
confidence, such as by standing tall and having my hands on my hips or up in the air
in tightly clenched fists. After concerts, I treat myself to some yummy food and
spend time with loved ones who I am so grateful to have supporting me in my
musical endeavors. 

Shostakovich’s 12th Symphony. They are all divine, energetic, emotionally charged,
and extremely nostalgic, as I catch myself every so often going back in the archives
and listening to those concerts from 2015.



STUDENT NEWS

Isaac Horwitz (CC '21)
majors in Political Science
and Statistics; Vincent Le,
(CC '21) majors in Music
and Pre-Medicine.
Together they performed 
 and discussed COLORS, a
composition by Vincent Le 

Check out Vincent Le's
(CC'21)  feature in the
Columbia Spectator, as he
discusses "how  music’s
capability to connect
performers and listeners
without the need for
conversation makes it
unique among other forms
of performance." 

for EPIC - Emeritus Professors at Columbia, as a part of the new virtual
(for now) collaboration with the MPP. 



MPP hosted a masterclass with NY Philharmonic's Assistant Principal
Violist, Rebecca Young. Cheng Io Lo, Sasha He, Zara Ding and Mac
Waters delivered exciting performances of music by Schumann,
Penderecki, Ysaÿe, and Hindemith.

Congratulations to the winners of the 
2021 Richard and Brooke Kamin Rapaport
Summer Music Performance Fellowship:

 
Sofia Jen Ouyang

Cheng Io Lo
Janet Phang



KENNETH COOPER 
IN MEMORIAM

Susan Rotholz, MPP Flute Instructor  shares:
Ken Cooper was an amazing musician, thinker, colleague and musical
adventurer. His friendship and musical influence have deeply informed my
life. In 2002, we recorded all the Bach Flute Sonatas and the Solo Partita
together. It was a project close to my heart and I wanted to do it with him.
Ken knew how many recordings of the Bach Sonatas there already were with
harpsichord and he thought to change it up and make the recording with
forte-piano. The suggestion was wild, novel, unusual and brilliant! It was so
Kenneth Cooper!

So, off we were, taking 3 weeks to record all the sonatas in a church on 23rd
street that would be the home of this wonderful recording. The church was
set back from the side street and was relatively quiet except for the hundreds
of birds living on the roof of the church. That was where the music came to
life. Our recording was a musical dialogue, with a huge array of emotion, like
two old friends recounting their lives.

Playing Bach with Ken was playing with someone who understood everything
and was inspired by instinct, generously weaving his melodic lines, his visual

Kenneth Cooper, a harpsichordist,
pianist, musicologist, and a long-time
MPP Music Associate, died on March 13,
2021 at age 79. As we remember his
boundless energy and dedication, we
share memories of Ken Cooper by his
MPP colleagues. 

Read the NY Times Obituary, here



KEN COOPER MEMORIAL
We became the vessels of this glorious music and he shared his genius that
brought life and joy into each Sonata. How many times did Peter Weitzner
and David Merrill, the producer and recording engineer, while following the
score and Ken’s part while we were recording, say “Where is he? What is he
doing??” His ornaments and on- the- spot creativity made them often lose
sight of where he was in the score!

I cherish not only the recording of these sonatas, but also the editing process
with Ken. He encouraged me to choose the takes that went beyond and
which took chances. Ken even convinced me to leave in the chirping birds at
the end of the Solo Partita! We were both so proud of our project and it
gained a place and reputation within the recordings of Bach’s music. I am so
honored to have had this life-changing experience with Ken. 

Eliot Bailen MPP Cello Instructor shares:
For almost 30 years Kenneth Cooper joined Susie (Rotholz) and me with our
group, The Sherman Chamber Ensemble, and for decades, listeners had the
privilege of experiencing Ken’s unique musical genius. For Susie and me and
all those who performed with Ken, any opportunity to work with him was
golden. Ken was widely regarded as one of the great harpsichordists/forte
pianists of his time; but to work with him was to absorb his vast historical,
biographical, musicological knowledge which magically combined with a
musical temperament that extolled freedom of interpretation, spontaneity
and a profound sense of humor. Ken’s enormous store of information and
technique never got in the way of intuitive and highly imaginative performing;
his greatest act of virtuosity was the way he instinctually translated his
scholarship and intellect into natural performances. But the bottom line for
Ken was always fun. It had to be fun. I remember in the early days of SCE
standing back stage (the kitchen at Mauweehoo Club House!) after a concert,
I exclaimed to Ken “That was SO fun!” He responded to me: “It doesn’t get any 

bass lines, improvisations, his freedom with ornamentation, his borderless
boundaries and his enthusiasm into every performance. I felt his keen
listening guiding the line forward, inspiring the music at every turn of every
phrase he played. 



KEN COOPER MEMORIAL
better than this.”  That single confirmation of the true goal of music making
has remained the goal we have always strived to create here with SCE. Ken
was a guidelight, a mentor, a friend, a genius. What an absolute joy and gift to
have crossed paths with him in our lifetimes. We will miss him dearly. Here’s
to the continuing memory of Kenneth Cooper. 

Sarah Adams, MPP Viola Instructor shares:
Now in this season of Spring and renewal, reeling from a year of multiple and
sudden losses, I find myself thinking of Ken Cooper, in all of his
manifestations that transcend time and space.

He leaves behind a host of mourning and bereft family, friends, musician
colleagues, students and fellow music professors at Columbia and Manhattan
School of Music, as well as faithful audience and donors, all of whom had
become familiar with and depended upon the tall and lanky over-coated
figure at the back of student recitals, on audition committees, in lessons,
coachings, rehearsals and performances.

He led, organized and performed at multiple festivals, including Berkshire
Bach and Washington Square Music Festival.

He was known to frequent Chock Full o’ Nuts at the breakfast counter and
Mondel’s for their Dark chocolate Sugar Free almond bark.

He encouraged and supported young student musicians through aging
professional musicians, and bluntly opined on the quality of performances,
while in the audience or from the keyboard. With a terse 3 word statement,
he could aptly characterize and improve a musical effort, his eyebrows
formed in Groucho-like emphasis.

I had the opportunity to play with Ken at the Met Museum, in Washington
Square Park, with the Sherman Chamber Ensemble, the New York Chamber
Ensemble and Berkshire Bach’s New Year performances.

My last performance with him was a spontaneous Brahms Geistliches
Wiegenlied, op 91, at the memorial for Anne Gefell, longtime Columbia U
administrator and friend. He was gracious and immediately available for
rehearsal, arranging for a talented young vocalist, and post performance,
suggesting we celebrate Anne with a good meal.



"He certainly made his mark
on the music scene here for

many decades."
- Allen Blustine, 

MPP Clarinet Instructor
 

KEN COOPER MEMORIAL
If Ken felt there was heart in a performance, he was mostly satisfied. If
something was missing, on the harpsichord he might do his characteristic
gallop to the return with a wild and frenzied insistence on tempo and
character. I can hear that in my head even now. If a student performance
needed a suggestion, he would offer it, and offer his time to help improve it.

Musicians benefit from mentor musicians. Ken was a mentor and mensch to
generations of musicians and friends. He was a great listener, and was
available to give personal advice if that was needed. He was a leader,
demonstrating and modeling while ever a part of his groups. His identifying
and believing in talent gave strength to those needing encouragement. He
was kind, funny and quick-witted in the extreme. I treasure the emails we
exchanged over the years, and the student chamber groups which we
collaborated in coaching. 

With a wrench in my heart, I am aware that I won’t see his figure down the
corridor in Dodge Hall again.

I am at such a loss because of it.

-----------------------------------------------------------------------------

 

"I played with Ken a few times-
Brandenburgs, etc. and it was always

a joy and journey to do so."
- Susan Palma, 

MPP Flute Instructor
 



Joseph Morag, (CC '18) is thrilled to
announce the debut of OpenStrings, a
new website for string players to share
fingerings for difficult passages. It also
includes an algorithm that will
automatically generate violin fingerings
based on user-specified parameters. In
order to gauge the effectiveness of the
algorithm, violinists at all levels are
invited to complete a survey:
https://open-strings.com/survey.

ALUMNI UPDATES

Columbia-Juilliard alumns, Misha Galant (CC'20), piano, and Elena Ariza (CC'19), cello
performed their joint Zoom concert on April 11th. They spoke about and performed a
variety of works, including Scarlatti, Bach, Beethoven, Medtner, Scriabin, and more. The
concert was completely donation-based, with a pay-what-you-want fee. Proceeds went
directly to support the musicians in their future endeavors – Misha to study at the Gnessin
Academy of Music in Russia, and Elena to continue her studies at the Juilliard School.

https://open-strings.com/survey


This performance of Peter and the Wolf is special—not just because of its
animation, but also because the quintet members had never played together
(or even met each other) in person during the entire creation process. Due to
Yale School of Music’s COVID restrictions of in-person playing, all the parts
were individually recorded and layered together with help from YSM’s Media
Production team. Nikki Pet (MPP alum, CC' 20) then illustrated, animated,
and edited the final performance. Hope you enjoy!



FACULTY NEWS

James Schlefer retires after ten years
of teaching shakuhachi at Columbia,
having been the first shakuhachi
teacher in the Gagaku/Hogaku
program. We will miss James greatly
and wish him continued success in his
performance and composition
projects. 

Magdalena Stern-Baczewska
received the Culture, Science and
Education Initiative Grant from the
Ministry of Foreign Affairs of the
Republic of Poland. She also released a
new solo album featuring piano music
by W. A. Mozart. It is available on Apple
Music and Spotify.

https://music.columbia.edu/bios/magdalena-stern-baczewska
https://music.columbia.edu/bios/magdalena-stern-baczewska
https://music.columbia.edu/bios/magdalena-stern-baczewska
https://music.columbia.edu/bios/magdalena-stern-baczewska


WORLD MUSIC NEWS

This year the Columbia University Gagaku Ensemble enjoyed studying and
rehearsing ancient Japanese court music through Zoom from our homes in
Australia, Czech Republic, U.K., and the U.S. (Eastcoast and Westcoast).
Sectional rehearsals were supplemented with additional lectures from guest
speakers which included a Chinese Yayue 雅樂 discussion from Zach Berge-
Becker (EALAC), a hichiriki reed-working demonstration with professional
hichiriki performer Thomas Piercy, a Shakuhachi in Gagaku lecture with
shakuhachi performer/composer Devon Osamu Tipp, a shō tuning
demonstration from FUKUI Yoichi and specialized instruction from FUKUI
sensei and MOMII Toru, and three woodwind instrument roundtables for
composers and performers given by the ensemble members for the ensemble
members. We hope that current Gagaku players and our Columbia University
faculty will share information about our ensemble with interested students and
colleagues for the upcoming 2021-2022 year. No prior musical experience is
required and instruments are available to loan, but an honest curiosity and the
willingness to learn about this ancient musical art form is highly encouraged.
Please send questions to Alicia "Lish" Lindsey: al4166@colubmia.edu.
 

mailto:al4166@colubmia.edu


CONGRATS TO OUR MPP
2021 GRADUATES!
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Zachary Armine-Klein
Joseph Block
Liam Broderick
Stephanie Calluori
Timothy Cervera
Steven Charles
Joseph Clateman
Yael Cohen
Tomoteo Cruz
Nicholas Duran
Nathan Farrell
Leo Grunschlag
Lucas Hahn
Joseph Jordan
Jay Karp
Callum Nathaniel Kiser
Aron Kranzler
Nicholas Loud
Alex Maddon
Alec Mauro
Chris Magnani
Fanny Marcovich
Shaan Pandiri
David Yochan Park
Nicholas Rubbertone
Nicholas Sare
Malek Tabbal
Nigel Tellman
Kyle Tower

Tassneen Bashir
Julius Buonanno
Heather Chang
Yael Cohen
Cara Hudson-Erdman
Sophia Foppa
Joseph T Lee
Lucie le Blanc
Peter Rutkowski
Vinzent  Wesselmann
Arya Zhao
Danni Zuo



MPP OFFICE!

A 
HEALTHY AND

RELAXING
SUMMER SEASON!

WISHING 
YOU 

Magdalena Stern-Baczewska
Beth Pratt 

& Julie Feldman

#MPPMAGIC


